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L O R D .  T H E  A L f V i I G H T Y
den  Her ren  )

t u n e  g o e s !  l t ' s  s u n g  l i k e  t h i s .  O r  i s  i t ?
j u s t  l i k e  m a n y  o t h e r  t h i n g s  i n  o u r  l i v e s .

den  Her re r r  l ooked  l i ke  th i s :

l r r  1 6 8 0 ,  w h e n  t h e  t u n e  w a s  f i r s t  u s e d  w i t h  J o a c h i r n  l ' l e a n d e r r s  w o r d s ,  i t
l o o k e d  l i k e  t h i s :

F i n d  L o b e  c i e n  H e r r e n  i n  y o u r  h y m n a l  b y  u s i n g  t h e  i n d e x  o f  t u n e  n a m e s .
C o m p f f i o | d e r t u n e s . W h i c h i s i t m o r e | i k e ? T h e t u n e
u t t d e r w e n t  o t h e r  c h a n g e s  i r r  t h e  h y m n a l s  o f  1 6 9 2 ,  1 7 0 1  ,  a n d  1 7 0 8  b e f o r e
i t  c a m e  o u t  l o o k i n g  l i k e  t h e  t u n e  \ r y e  k n o w  t o d a y .  J o h a n n  S e b a s t i a n  B a c h
u s e d  t h e  t u n e  i n  C a n t a t a s  N o .  5 7  a n d  1 3 7 ,  a n d  i n  a  f a m o u s  o r g a n  p i e c e ,
r r C o m e  T h o u  N o w ,  J e s u s r r  (  K o m m s t  d u  n u n ,  J e s u )  .

l - l yn in  tex ts  change  too ,  espec ia l l y  as  h ) rmns  a re  shared  by
C h r i s t i a n s  a r o u n d  t h e  w o r l d .  H e r e r s  w h e r e  t r a n s l a t o r s  c o m e  i n .  T h e y
c h a n g e  t h e  h y m r r  t e x t s  f r o m  o n e  l a n g u a g e  t o  a n o t h e r .  C a t h e r i n e
W i n k w o r t h  ( 1 8 2 7 - 1 8 7 8 ) ,  a n  E n g l i s h  e d u c a t o r  a n d  s o c i a l  w o r k e r ,  f o u n d
t i m e  t o  t r a n s l a t e  m a n y  C e r n r a n  h y m n s  i n t o  E n g l i s h ,  a n d  n o  o n e  h a s
m a t c h e d  h e r  s k i l l s .  f u i o s t  o f  h e r  t r a n s l a t i o n s  a p p e a r e d  i n  h e r  b o o k ,
L Y  P . A  C E R M A N  l C A .  C n e  w a s  r r P r a i s e  t o  t h e  L o r d ,  t h e  A l m i g h t y , I '  t h e
h y m n  J o a c h i m  N e a r r d e r  w r o t e  i n  C e r m a n  w h e n  h e  w a s  1 5  y e a r s  o l d .

I n  t h e  m i d s t  o f  a l l  l i f e ' s  c h a n g e s ,  t h e r e  i s  o n e  t h i n g  t h a t  d o e s  n o t
c h a n g e :  C o d l s  f a i t h f u l  l o v e  f o r  u s  a n d  a l l  c r e a t i o n .  T h e  p s a l m i s t  k n e w
t h a t  f o r  c e r t a i n .  L o o k  u p  P s a l n r s  1 0 3  a n d  1 5 0 ,  a n d  y o u  w i l l  f i n d  t h e
w o r d s  t h a t  h e l p e d  J o a c h i m  N e a n d e r  w r i t e  t h i s  h y m n  a b o u t  C o d r s
f a i t h f u l n e s s .

l f  you  wan t  t o  l ea rn  more  abou t  t h i s  hyn rn  o r  o the rs ,  f i nd  ou t  i f
y o u r  l i b r a r y  h a s  a  I ' h y m n a l  c o m p a n i o n r r  f o r  y o u r  h y m n a l .  l t  w i l l  h a v e
in fo rma t ion  abou t  t unes ,  t ex t s ,  composers ,  au tho rs ,  and  t rans la to rs .
You  can  a l so  use  the  i ndex  sec t i on  o f  you r  hymna l  as  a  resou rce .

Choristers Gui/d givt 's pt 'rmission to dupl icute this puge r-tnly, in whutt 'ver quunti ty is necessory to meet lhe neecls of your choirs,


